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Space of care

‘To talk about care work 
in the museum invites 
us to recognise care as 
an orientation and an 
embodied, relational 
and emotional practice 
with social and 
materials dimensions 
(Morse, 2022, p 150) 



Participatory practice 



Why 
refugee & 

migrant 
background 

young 
people? 

Critical stage of identity formation 

Experiences of adversity & 
resilience

Knowledge exchange & capacity 
building  

Transcultural capital: Boundary-
spanners



Critical 
stage of 
identity 

formation 

UN definition of a young person: 15 –
24 years old 

Emerging adulthood (Arnett, 2000) 

Opportunity to develop lifelong 
involvement and interest in heritage 
and cultural appreciation & exchange 



Adversity & Resilience 

Traumatic & unsettling 
experiences and 
encounters 

Disconnection from 
family & community 

Asylum & settlement
New responsibilities, 

roles and identities 



Transcultural Capital: 
Boundary Spanners 

The strategic use of knowledge, 
skills and networks acquired by 
migrants through connections 
with their country and cultures of 
origin that are made active at their 
new places of residence’ 
(Triandafyllidou, 2009, p. 102) 

https://journals-sagepub-com.mmu.idm.oclc.org/doi/10.1177/14407833211066969


What role can 
museums play? 
• How can we work 

effectively, 
considerately and 
compassionately with 
refugee and migrant 
background young 
people in cultural 
institutions, as spaces 
of care, and what 
creative and boundary 
spanning possibilities 
might emerge from 
these collaborations?  





Through starting from the 
premise 
of interconnection 
between places 
over time, rather than 
separateness, we 
are able to get at the 
actual complexity of 
the world, at the same 
time as taking seriously 
the legacies of 
colonialism in 
the present’
Mayblin and Turner 2021:86

Unprovenanced Map, Jina Lee
Based on ideas and stories from the Ancient History, Contemporary Belonging youth research team



Project Aims
• To collaborate with migrant-background young 

people to critically and creatively research the 
biographies of ancient historical objects from 
Manchester Museum.

• To use art techniques to explore the biographies of 
ancient historical objects and to share the 
outcomes in an exhibition at Manchester Museum 
and online.

• To use the long history of the migration of objects 
and people to encourage wider societal discussion 
about colonialism, migration and belonging in the 
UK.

• To work with youth researchers to develop skills, 
knowledge, and networks.

• To show how projects like this can build bridges 
between communities and the heritage sector and 
help create new knowledge and understandings.



ApproachYouth Researchers
• 16 people engaged, with 10 participating in the 

exhibition
• Mostly young women
• Aged 15-22 at the commencement of the project
• Iranian, Iraqi, Syrian, Kurdish and Palestinian 

heritage, most of whom have spent all or most of 
their lives in the UK

• Recruited through migrant and ethnic organisations 
and educational institutions in Manchester

Methodology
Co-production, incorporating:
• archival
• (auto)ethnographic
• arts-based methods



Phases

1. Exploratory 
workshops: arts, 
museums, ancient 
history, migration

2. Development of art 
work & object 
itineraries

3. Exhibition  





Ancient History, Contemporary Belonging 
Manchester Museum, 2023-2025



Unprovenanced Map, Jina Lee
Based on ideas and stories from the 
Ancient History, Contemporary Belonging 
youth research team

“This map invites 
viewers to encounter 
the world from the 
unique perspectives 
of these people and 
objects, who have 
arrived in this place 
across shifting eras 
and borders, and in 
doing so, created 
new pathways to 
belonging.”
Jina Lee





‘If [museums] are not open and transparent with 
[communities] about the colonial origins of those 
institutions, if [communities] discover that by chance, or if 
they feel that that information is in some way is being 
concealed, it can do irreparable damage to trust and 
cause misunderstanding.” 



‘[I came to the project] to explore more of my heritage from 
a historical point of view and [to see] how we are portrayed 
in museums.’ 

‘The history at my school was basically Eurocentric. It was 
never about my country or my area.’ 



Knowledge generation and knowledge 
exchange 



‘…you know how you go to another 
country on vacation, and you go to 
a gift shop and buy a souvenir. I 
feel like that's what museums are, 
but on a bigger scale…’

‘I was around these objects, and 
they are like five thousand years 
old. And I was thinking: They have 
just been through so much, and 
even though technically they can’t 
tell their own stories, like maybe 
we in a way can.’  



• Everybody was friendly. And it felt like a family more than 
job partners. It was really nice.’

• ‘I feel like Alex [curator] was, like, very on our side. I'm not 
saying that [youth researchers] and the museum were not 
on the same side, but it felt that Alex was our bridge in 
between’

• ‘I was really comfortable working in the museum. No one 
ever made me feel like my requests were too 
annoying…Campbell put up with my millions of questions 
and my 6 million visits to the museum, so I'm appreciative 
of that’









‘When the project was done and my artwork was in and the 
museum opened, I went and told everybody: ‘Hey, listen, 
my artwork is in the museum’…It’s a great opportunity for 
me. And I love that people actually went afterwards to the 
museum. I feel like it was a promotion.’

‘The gathering we had in the museum [was] when my brain 
was fully comprehending what was happening… “My work 
is in a museum”, and I've visited this museum when I was a 
kid before…it was very overwhelming…because at first, I 
was like, “oh, not a big deal.’  



‘[The exhibition allows the museum 
to say] “Oh this is us: we are open, 
we work with people from the 
community”. You know it’s a bit like 
[the museum] put us at the front, 
like we are ok to exhibit these 
[objects] But…it’s not our choice 
for them to exhibit [these objects]. 
If it was our choice, we would send 
them back to our country.’ 





Concluding comments 
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